R I TA A C K E RMA N N (szuletett Bakos

Rita) kozel hisz éve hagyta el Budapestet, és kiltdzétt New York-
ba, ahol azdta €l és dolgozik. A Magyar KépzGmivészeti Egyetem
festd szakan eltdltétt két év utdn ment a Hanes Foundation
tamogatasaval egy éves 0sztondijjal a New York Studio School
of Painting, Drawing and Sculpture szakan tanulni, majd a ki-
lencvenes évek Gj irdnyzatokat hozé New York-i kulturdlis ko-
zegében, Ackermann m(ivészete gydkeret vert. Az akkori “enfant
terrible” atmoszférdnak (Larry Clark - Kids, Harmaony Korine
- Gummo, Sonic Youth, Karen Kilimnik, Mike Kelly - Destroy All
Monsters, Bernadette Corporation) egyik jellemzdje volt, hogy
m(faji kereteket atlépve vegyitette a divat, a zene és a leg-
kilénfélébb képzdmivészeti mifajok kifejezésmadjat, nyelvét,
eszkdzrendszerét. Mar korai munkain megfigyelhetd a mlvésze-
ti médiumok Gsszeolvasztdsdra tdorekvd de/rekonstruktivista
szellem, ami format és rendszert bont; a kollazs épitkezG- és
a rajz szabad rendszerépitésének kombindldsa jellemzi.
Kalligrafikus, poétikus, improvizadciét idéz6 korai mivei el-
s@sorban sajat kdzegének, valamint az Gn. youth culture sze-
mélyes és kollektiv problémaival, szexualitassal, drogokkal,
hatalmi poziciék megkérddjelezésével, bizonytalansaggal és
kontemplativ sorskereséssel foglalkoznak. Ackermann mi-
vészeti gyakorlatdaban a kétdimenzids feliletet feldarabolja,
szétbaontja, felulirja, olykor magara hagyja. Ez az énmagabadl
kiinduld, de tdbb dimenzidban inspirdlt és terjeszkedd, dnma-
gat (jra és (Gjra rendszeresen elemeire bont6, azokat elhagyé,
megtagadd vagy éppen egyeseket tovabbléptetd dinamizmus ha-
tarozza meg teljes munkassagat egészen mostanaig.
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TEXASBAN VAGYQK, MAR A
HATALMAS LABDAKKA z(zOTT AUTGK
KORULOTTEM, KEGYETLEN, SZENVEDELYES

SZORNYEK.

ALAPJAN MEGORZOTT TARGYAIRA.

Ackermann egyéni kidllitdsa a Ludwig Mdzeum olyan hazai,
illetve magyar szdrmazasU alkotokat bemutaté sorozatdba il-
leszkedik, akiknek munkdssaga kevéssé ismert itthon. A buda-
pesti kidllitas magja az utébbi harom évben készllt, a mérfild-
kdnek szamftd Marfa/Chinati Artist-in-Residence programban
eltoltott id6 egész képanyagadh6l és az utébbi évek munkaibal,
elsdsorban festményekbdl, rajzokbdl, nyomat sorozatokbdl és
videobdl &ll. Texashan a miterem tere és nyitottsdga lehetd-
séget adott arra, hogy egyszerre tdbb nagyméret(i vasznon és
erds ipari, vegyi festékekkel dolgozzon, kilsG és bels térben
gyedébe koltdztette, ahol az (j tér technikailag is teljesen
felszabaditotta. A ,baleseteken” alapuld kisérletezés, amit a
kaosz teremtés és katasztrdfatakaritas egymast valtogatéd ak-
cigi képeztek, vezettek el a Fire by Days sorozathoz, mely egy
teljesen letisztult, két szinre és egy kompozicidra épild soro-
zat, és elsGként itt, Budapesten keril bemutatésra.

MARFA SIVATAGABAN,

‘EMLEKEZIETNEK A BUDAORSI
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R I T A A C K E RMA N N left Budapest nearly

twenty years ago to move to New York City, where she has lived
and waorked ever since. Following two years of training in painting
at the Hungarian Academy of Fine Arts with a grant from the Hanes
Foundation, Ackermann studied for a year at the New York Studio
School of Painting, Drawing & Sculpture. Within a short span of
time, her art rooted itself in the nineties’ cultural milieu of New
York and its emerging new tendencies. A characteristic approach to
art within the enfant terrible atmosphere of the time (Larry Clark-
Kids, Harmony Korine-Gummo, Sonic Youth, Karen Kilimnik, Mike
Kelly-Destroy ALl Monsters, and the Bernadette Corporation) was a
preference for mixing fashion, music and the most diverse forms of
visual art, blending their languages, means and modes of expression,
transgressing the traditional genre delimitations. Her early works
already attested to a spirit of de/reconstruction, striving to blend
the diverse media of art with an unorthodox approach to forms and
systems, most often combining the construction method of collages
with the free system-developing mode of drawings. Calligraphic and
poetic early pieces evocative of improvisation focus on questions
pertaining to her own environment, as well as tackling the personal
and collective problems of so-called youth culture, including issues
of sexuality and drugs. Questioning positions of power, and touching
upon feelings of uncertainty, they carry on a contemplative pursuit
of fate. Evolving from within, yet multidimensionally inspired and
expanding, this style, built upon the ruins of self-destruction, has
continued to prevail iK/-\_[:/ker'mann’s opus all the way up till today.
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ﬂ%&ﬁ%&*M HERE IN THE DESERT
<" OF MARFA, CARS CRUSHED
INTO GIANT BALLS,
VIOLENT AND PASSIONATE
MONSTERS.IT REMINDS

ME OF THE FENCED OFF
BUDAORS’S GARDENS,
SIMILAR IDIOCYNCRACY IN
THE OTHER SIDE OF THE
WORLD.

The Ludwig Museum presents Rita Ackermann’s solo show as
part of its series featuring Hungarian artists and artists of
Hungarian origin whose works are less known in their native
country. The exhibition in Budapest is centred around her work of
the last three years, including paintings, drawings, prints and
videaos, as well as all of the material she produced most recently
during the Marfa/Chinati Artist-in-Residence program, which
marks a milestone in the artist’s career. In Texas, the space
and the openness of the Judd studio had given the opportunity
to the artist to work simultaneously on large canvases with
heavy industrial materials indoors and outdoors. This experience
inspired her to move her studio practice to the industrial
neighborhood of Brooklyn’s shipyard where she could continue to
liberate her work in all measures, technically and in scales. The
experimentations that were originated from the ,accidents”and
they were consisting of the dialogues of actions and reactions
between creating chaos and cleaning up the chaos. This was
that perpetual method that was leading the working process the
series Fire by Days, which will be presented to the public for the
first time here in Budapest.

kurdator |
Oltai Kata
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Parkolé baleset 1. - Marfa/Crash, 2009

A m(vész és a zlrichi Peter Kilchmann Galéria jévoltabal
Parking Accident #1 - Marfa/Crash

Courtesy of the Artist and Galerie Peter Kilchmann, Zurich

A holgyek megérdemlik a szolgasagot, 1997
Peter Kilchmann Gydjtemény, Zurich
Ladies Deserve To be Slaves

Collection Peter Kilchmann, Zurich

Time Freeze, 2009
A m(vész és a Péter Kilchmann Galéria, Zirich tulajdona
Courtesy of the artist and Peter Kilchmann Gallery, Zurich
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